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ABSTRACT                                                                                                                                       ARTICLE DATA 

The article presents the results of a study on the influence that student population structure 
has on the development of learning skills in students with disabilities in higher education 
institutions of the cultural sector. The participants of the study were 226 students with 
disabilities in their 2nd to 6th years of university, from 43 higher education institutions in 
the field of culture and different training programs. As an indicator of the level of learning 
skills development in students with disabilities, we took the parameter of student academic 
performance, presented as an average grade (on a five-point assessment scale) following the 
results of midterm assessments. The population structure of students with disabilities in 
higher education institutions of the cultural sector included 15 parameters, the information 
on which was collected through an online survey. It is shown that the level of learning skills 
development in students with disabilities correlates with the indicators of the student 
population structure. The obtained results allow us to conclude that the structure of student 
population in higher educational institutions of the cultural sector influences the 
development of learning skills in students with disabilities. 
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1. INTRODUCTION 

Inclusive education, a leading approach to providing 
training for people with disabilities and health 
limitations, is the result of the changes in the social 
sector and the education system, which are aimed at 
increased openness and account of each student’s 
individuality. Currently, inclusive education in Russia 
is understood as the process and result of ensuring 
equal access to education for all students, considering 
the diversity of special educational needs and 
individual capacities [1]. 

The designed roadmap for the development of 
education for children with disabilities and health 
limitations defines “the ways to achieve qualitatively 
higher results in the development, education, 

socialization and professionalization of children with 
health limitations, to develop their social status, to 
preserve and improve the social status and life 
prospects of the families raising them” for the period 
from 2020 to 2030 [2]. The provisions of the roadmap 
set new goals and objectives for improving higher 
education for people with disabilities and health 
limitations [3], and define approaches to developing 
the quality and accessibility of higher education for 
people with disabilities in the Russian Federation [4]. 

To develop the system of inclusive education, its legal 
control and the regulation of activities of educational 
institutions on ensuring a barrier-free environment 
and the availability of services for people with 
disabilities and health limitations, the legislative and 
executive authorities of the Russian Federation have 
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"absorbing and resurrecting love; love that stands the 
test of time and even unites different generations. 
Most frequently, this love bears a tragic connotation 
(e.g. harsh times or life circumstances separate the 
beloved) but, like in I. Bunin’s stories, which L. 
Rzhevsky greatly appreciated, love is ingrained in the 
narrator’s memory (all the writer’s works are first 
person), inevitably preventing personality destruction 
or even bringing back to life not only the narrator, but 
also secondary characters, including those recently 
being cynics and voluptuaries" [1]. 

Criticism of the Russian emigrant literature observed 
the tradition of Bunin in the work of L.D. Rzhevsky 
both at the level of form and at the content-literary 
level. R.B. Gul believed that it was exactly L.D. 
Rzhevsky to be destined to revive the true sensuality 
and beauty of eroticism in Russian literature: "The 
theme of sensual love proves a failure in Russian 
prose. It is not a Russian theme. Having turned 70, 
Bunin tried to fill this gap in Russian prose and 
created the erotic “Dark Avenues”. However, his 
attempt was not entirely successful." L. Rzhevsky, in 
his turn, considered I. Bunin one of the genius Russian 
writers and believed “Dark Avenues” to be an example 
of "Russian literary eroticism" [2]. 

Let us turn to L. Rzhevsky’s novel “The Sunflower in 
Revolt” which contains 17 chapters. It is about the 
Russian intelligentsia, emigration and the literature of 
a "home" in exile. The title originates from a poem by 
I. Drach, The Ballad of a Sunflower. The palimpsest 
technique, so characteristic of L. Rzhevsky, expands to 
the size of a large-scale philosophical allusion: 
"sunflower" is what one character, a debater and non-
conformist Sergei Sergeevich, calls the other, the 
writer Dima, "for his narcissism". 

The author skilfully projects individual destinies on a 
universal scale, while the mosaic composition of the 
novel only contributes to the expansion of its socio-
philosophical area. The thematic paradigm of the 
novel is presented by traditional for L. Rzhevsky 
themes: homeland, life and death, love, creativity, 
memory, historical mission, suffering and redemption. 

Space is one of the key elements that form the 
character’s vision of the environment and one of the 
ways to create the author’s model of the world. 
Another element that plays an important role is the 
category of time, which is closely connected with 
spatial layers. This synthesis is commonly referred to 
as "chronotope". 

Chronotope, as defined by M.M. Bakhtin, is the 
intrinsic connectedness of temporal and spatial 
relationships that are artistically expressed in 
literature. "In the literary artistic chronotope, spatial 
and temporal indicators are fused into one carefully 
thought-out, concrete whole. Time, as it were, 

thickens and becomes artistically visible; likewise, 
space becomes charged and responsive to the 
movements of time, plot and history. This intersection 
of axes and fusion of indicators characterizes the 
artistic chronotope" [3]. 

Time is inseparable from space. However, unlike 
space that acquires meaning in being filled with 
sacred objects, time predetermines the possibility of 
the formation and structural organization of space. 

In general, time is one of the main forms of the 
existence of the world, the emergence, formation, 
development, and destruction of any phenomena of 
being. The categories of time are associated with the 
sequence of stages in nature, human life and the 
development of consciousness. 

Spatio-temporal representations served as a means of 
image generalization of life phenomena, while 
retaining their objective foundation (we mean the 
"stopping: of time, its "stretching" and "compression", 
the overlap of temporal layers). However, we may 
refer to the connection of spatio-temporal elements in 
the structure of a literary work as a single whole. The 
reproduction of spatio-temporal relations by the 
realist writers of the turn of the century suggests a 
certain typology, even despite their noticeable 
creative individuality. There were no extremes or 
subjective-mystical interpretation of time and space, 
but an emotional-aesthetic variety of solutions to 
these relations was present. Flexibility in the 
perception of space enhanced the dynamism of action 
(this also marked Chekhov’s later works). The spatial 
concepts of "distance", "space", "road", while 
preserving all their reality, are also considered as 
symbols (Bunin’s prose). Bunin’s concepts of time and 
space, as we have already mentioned, are historic, 
material, and visible, but it is the author who connects 
times, epochs, civilizations, peoples, and generations, 
looking at what happened or is happening from the 
distance of centuries and spaces. 

3. MEMORY IS THE HIGHEST MEASURE 
OF HUMANITY 

Philosophically, I. Bunin makes the post-climax part of 
Tanya and Muza equal to the pre-climax part of In 
Paris and Natalie. Plot structures of stories with 
differently located compositional climax may be 
similar. Thus, short stories Tanya and Natalie have a 
spiral plot, while Muza and In Paris – a linear one. 

These structural differences only go to emphasize that 
"all roads lead to Rome": people reach life outcomes 
in different ways, and to all of them it seems (just 
seems!) that the path lies through happiness. 

328 
Athena Transactions in Social Sciences and Humanities, Volume 1 

Proceedings of the 8th International Conference on Arts, Design and Contemporary Education (ICADCE 2022) 
 
 

established the legislative and regulatory framework, 
which also includes requirements for the level of 
higher education in the cultural sector. 

Currently, specialists in Russian and foreign science 
and pedagogical practice are searching for ways to 
organize inclusive education for students with 
disabilities and health limitations, are testing and 
evaluating high-potential models of such education at 
different education levels. In most developed 
countries that implement the inclusion policy, 
including Russia, at the levels of general education 
(preschool; primary; basic; and secondary general 
education), the boundaries of integration of children 
with disabilities and health limitations into the 
educational environment of educational institutions 
are commonly defined. However, despite successful 
attempts to provide a comprehensive description of 
the development of inclusive education in higher 
education institutions in Russia [5,6,7,8,9] and abroad 
[10,11,12], to define socio-psychological well-being of 
students [13], to organize socio-psychological support 
for students with disabilities and health limitations 
[14] and special environmental conditions for 
teaching disabled students at university [6], to 
improve educational programs [15] and approaches 
to teaching, supervision and support for students with 
disabilities [16], there is still no single approach to 
designing the structure of student population and 
regulating inclusion (introduction) of students with 
disabilities and health limitations in the educational 
environment at the level of higher education. 

For people with disabilities and health limitations, 
obtaining higher education is an essential condition 
for successful socialization, full participation in social 
life, effective personal fulfilment in various 
professional and social activities, and improvement of 
life quality. Organization of professional training for 
people with disabilities and health limitations at the 
level of higher education implies adaptation of higher 
education programs. This process includes creating 
conditions for the accessibility of education, as well as 
additional individualized correction of learning and 
communication skills, professional and social 
adaptation of an individual [17].  

Traditionally, one of the important factors in pursuing 
a higher education is the development of the learning 
skills in students with disabilities. It is usually 
assessed based on academic performance, which is an 
average grade (on a five-point assessment scale) 
following the results of midterm assessments. 

Therefore, the purpose of research was to determine 
the impact of student population structure (through 
the lens of inclusion) and other contextual variables 
on the development of learning skills in students with 
disabilities in higher education institutions of the 
cultural sector of Russia. 

2. RESEARCH METHOD 

2.1. Research Design 

To test the proposed hypothesis about the existence 
of the influence of the student population structure on 
the development of learning skills in students with 
disabilities, a survey sample was formed, which 
included students with disabilities from various areas 
of training at higher education institutions in the 
cultural sector. The collection of primary data was 
carried out individually, using an online 
questionnaire. Each student of the survey sample was 
assigned a tutor in higher education institutions of the 
cultural sector to fill in the questionnaire. All survey 
participants provided informed consent. 

2.2. Survey Sample 

The participants of the study were 226 students with 
disabilities in their 2nd to 6th years of university, 
from 43 higher education institutions in the field of 
culture and different training programs. According to 
the results of the VPO-1 federal statistical monitoring 
for the 2020/2021 academic year, the number of 
people with disabilities and health limitations 
enrolled in basic professional degree programs of 
higher education in educational institutions of the 
cultural sector amounted to 505 people. 

The composition of the survey sample respondents by 
the nosological group of disability is shown in Table 1. 

No. Nosological Group of Disability Number of Students % of Students 

1 Visual impairments 58 25.7 

2 Hearing impairments 38 16.8 

3 Musculoskeletal disorders 54 23.9 

4 Somatic disorders 76 33.6 

Table 1. Composition of the survey sample respondents by the nosological group of disability. 
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concepts of "distance", "space", "road", while 
preserving all their reality, are also considered as 
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The average age of the survey sample respondents 
was 23.2 years. Out of 226 students with disabilities 
that draw the survey sample, 205 (90.7%) are 
intramural students and 21 (9.3%) are extramural. 

2.3. Research Methods 

A Google forms questionnaire was created to collect 
information about the student population structure 
and context data: 

• Academic performance (academic average in the 
disciplines of the curricula); 

• Mode of study; 
• Year of study; 
• Age; 
• Gender; 
• Nosological group of disability; 
• Previous education; 
• Place of residence before university; 
• Availability of adaptation and rehabilitation 

facilities, necessary for studying, at the university; 
• Adaptation of students in their first year of study; 
• Co-education of people with disabilities and 

health limitations in the same study group; 
• % of individual lessons; 
• % of lessons in small groups; 
• % of lessons in large groups; 
• Growing up in a two-parent family; 

• Growing up in a single-parent family.  

Statistical analysis of the collected data was carried 
out in IBM SPSS Statistics v.26. 

3. RESULTS 

As indicator of the level of learning skills development 
in students with disabilities we took the parameter of 
student academic performance, presented as an 
average grade (on a five-point assessment scale) 
following the results of midterm assessments. 

The grade-point average of the study sample is 4.37. 
Of the 226 students with disabilities in the sample: 

• 25 students (11.1%) have avg. grade of 3 to 3.99; 
• 165 students (73.0%) have avg. grade of 4 to 4.99; 
• 36 students (15.9%) have avg. grade of 5. 

To assess impact of student population structure on 
the development of learning skills in students with 
disabilities in higher education institutions of the 
cultural sector, the Pearson correlation coefficient 
was applied. Correlation coefficients were determined 
by the development level of students’ learning skills 
(academic performance), calculated as an average 
grade (on a five-point assessment scale) following the 
results of midterm assessments, in relation to 15 
parameters of the student population structure. The 
results of this analysis are presented in Table 2. 

 
Parameters of student population structure  Academic performance 

Mode of study r=0.054 (p=0.420>0.05) 

Year of study r=0.024 (p=0.715>0.05) 

Age r=-0.056 (p=0.400>0.05) 

Gender r=0.053 (p=0.428>0.05) 

Nosological group of disability r=-0.021 (p=0.749>0.05) 

Previous education r=0.102 (p=0.127>0.05) 

Place of residence before university r=-0.028 (p=0.674>0.05) 

Availability of adaptation and rehabilitation facilities, necessary for studying, at the university r=-0.024 (p=0.724>0.05) 

Adaptation of students in their first year of study r=0.093 (p=0.166>0.05) 

Co-education of people with disabilities and health limitations in the same study group r=0.031 (p=0.647>0.05) 

% of individual lessons r=0.158 (p=0.017<0.05) 

% of lessons in small groups r=0.122 (p=0.066>0.05) 

% of lessons in large groups r=0.026 (p=0.701>0.05) 

Growing up in a two-parent family r=0.157 (p=0.040<0.05) 

Growing up in a single-parent family r=-0.114 (p=0.410>0.05) 

Table 2. Impact of student population structure on the development of learning skills in students with disabilities in higher 
education institutions of the cultural sector. 
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existence of the world, the emergence, formation, 
development, and destruction of any phenomena of 
being. The categories of time are associated with the 
sequence of stages in nature, human life and the 
development of consciousness. 

Spatio-temporal representations served as a means of 
image generalization of life phenomena, while 
retaining their objective foundation (we mean the 
"stopping: of time, its "stretching" and "compression", 
the overlap of temporal layers). However, we may 
refer to the connection of spatio-temporal elements in 
the structure of a literary work as a single whole. The 
reproduction of spatio-temporal relations by the 
realist writers of the turn of the century suggests a 
certain typology, even despite their noticeable 
creative individuality. There were no extremes or 
subjective-mystical interpretation of time and space, 
but an emotional-aesthetic variety of solutions to 
these relations was present. Flexibility in the 
perception of space enhanced the dynamism of action 
(this also marked Chekhov’s later works). The spatial 
concepts of "distance", "space", "road", while 
preserving all their reality, are also considered as 
symbols (Bunin’s prose). Bunin’s concepts of time and 
space, as we have already mentioned, are historic, 
material, and visible, but it is the author who connects 
times, epochs, civilizations, peoples, and generations, 
looking at what happened or is happening from the 
distance of centuries and spaces. 

3. MEMORY IS THE HIGHEST MEASURE 
OF HUMANITY 

Philosophically, I. Bunin makes the post-climax part of 
Tanya and Muza equal to the pre-climax part of In 
Paris and Natalie. Plot structures of stories with 
differently located compositional climax may be 
similar. Thus, short stories Tanya and Natalie have a 
spiral plot, while Muza and In Paris – a linear one. 

These structural differences only go to emphasize that 
"all roads lead to Rome": people reach life outcomes 
in different ways, and to all of them it seems (just 
seems!) that the path lies through happiness. 
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As can be seen in Table 2, the patterns of relation 
between indicators of the student population 
structure and the level of learning skills development 
in students with disabilities in higher education 
institutions of the cultural sector are different. 

Disabled students revealed two significant positive 
and weak correlations between the level of 
development of students’ learning skills and the 
proportion of individual lessons (one student) 
(p<0.05) and growing up in a two-parent family in 
which parents have higher education (p<0.05). 

Let us make a multiple regression model that will 
allow assessing the impact of all parameters of the 
student population structure on the development of 
learning skills in students with disabilities in higher 
education institutions of the cultural sector. Table 3 
presents consolidated data for a multiple regression 
model for estimating the impact of all parameters of 
the student population structure on the development 
of learning skills in students with disabilities in higher 
education institutions of the cultural sector. 

R square determination factor is 0.07, which means 
that 7% of the variations in academic performance of 
students in the study sample change with the 
corresponding variations in all parameters of the 
population structure of students with disabilities in 
higher education institutions of the cultural sector. 

The results of variance analysis (ANOVA) show (Table 
4) that the F-test value (1.047) does not correspond 
to the achieved significance value (p = 0.408>0.05), 
the null hypothesis on the absence of correlation 
between the variables is accepted. Consequently, all 
parameters of the population structure of students 
with disabilities in higher education institutions of the 
cultural sector and academic performance of the 
students in the study sample do not have a linear 
correlation and are not related. 

4. DISCUSSION 

The results obtained indicate the presence of two 
correlations between student population structure 
and the development of learning skills in students 
with disabilities in higher education institutions of the 
cultural sector. This observation allows the following 
conclusions and recommendations: 

First, the most significant correlation is observed 
between the academic performance of students with 
disabilities from the study sample and the proportion 
of individual lessons (one student) in the learning 
process. This correlation proves the positive impact of 
individual lessons for students with disabilities on 
their academic performance, showing that the greater 
the proportion of individual lessons (one student), the 
higher the academic performance. 
 

Model R R Square Adjusted R Square Standard Error of Estimation Durbin-Watson 

1 .264 a .070 .003 .47776 2.011 

Table 3. Consolidated data for a multiple regression model for estimating the impact of all parameters of the student 
population structure on the development of learning skills in students with disabilities in higher education institutions of the 
cultural sector (consolidated data for a model b ). 
a Independent variables: (constant), Single-parent family, Mode of study, Availability of facilities, Year of study, Previous education, 
Nosology, Gender, Student adaptation, Place of residence, % of lessons in large groups, % of individual lessons, % of lessons in small groups, 
Age, Co-education, Two-parent family. 
b Dependent variable: Academic performance. 

 

  Model Sum of Squares Degree of Freedom Mean Square F Significance 

1 

Regression 3.585 15 .239 1.047 .408 b 

Residual 47.933 210 .228   

Total 51.519 225    

Table 4. Variance analysis results (ANOVA a ). 
a Dependent variable: Academic performance. 

b Independent variables: (constant), Single-parent family, Mode of study, Availability of facilities, Year of study, Previous education, 
Nosology, Gender, Student adaptation, Place of residence, % of lessons in large groups, % of individual lessons, % of lessons in small groups, 
Age, Co-education, Two-parent family.  
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"absorbing and resurrecting love; love that stands the 
test of time and even unites different generations. 
Most frequently, this love bears a tragic connotation 
(e.g. harsh times or life circumstances separate the 
beloved) but, like in I. Bunin’s stories, which L. 
Rzhevsky greatly appreciated, love is ingrained in the 
narrator’s memory (all the writer’s works are first 
person), inevitably preventing personality destruction 
or even bringing back to life not only the narrator, but 
also secondary characters, including those recently 
being cynics and voluptuaries" [1]. 

Criticism of the Russian emigrant literature observed 
the tradition of Bunin in the work of L.D. Rzhevsky 
both at the level of form and at the content-literary 
level. R.B. Gul believed that it was exactly L.D. 
Rzhevsky to be destined to revive the true sensuality 
and beauty of eroticism in Russian literature: "The 
theme of sensual love proves a failure in Russian 
prose. It is not a Russian theme. Having turned 70, 
Bunin tried to fill this gap in Russian prose and 
created the erotic “Dark Avenues”. However, his 
attempt was not entirely successful." L. Rzhevsky, in 
his turn, considered I. Bunin one of the genius Russian 
writers and believed “Dark Avenues” to be an example 
of "Russian literary eroticism" [2]. 

Let us turn to L. Rzhevsky’s novel “The Sunflower in 
Revolt” which contains 17 chapters. It is about the 
Russian intelligentsia, emigration and the literature of 
a "home" in exile. The title originates from a poem by 
I. Drach, The Ballad of a Sunflower. The palimpsest 
technique, so characteristic of L. Rzhevsky, expands to 
the size of a large-scale philosophical allusion: 
"sunflower" is what one character, a debater and non-
conformist Sergei Sergeevich, calls the other, the 
writer Dima, "for his narcissism". 

The author skilfully projects individual destinies on a 
universal scale, while the mosaic composition of the 
novel only contributes to the expansion of its socio-
philosophical area. The thematic paradigm of the 
novel is presented by traditional for L. Rzhevsky 
themes: homeland, life and death, love, creativity, 
memory, historical mission, suffering and redemption. 

Space is one of the key elements that form the 
character’s vision of the environment and one of the 
ways to create the author’s model of the world. 
Another element that plays an important role is the 
category of time, which is closely connected with 
spatial layers. This synthesis is commonly referred to 
as "chronotope". 

Chronotope, as defined by M.M. Bakhtin, is the 
intrinsic connectedness of temporal and spatial 
relationships that are artistically expressed in 
literature. "In the literary artistic chronotope, spatial 
and temporal indicators are fused into one carefully 
thought-out, concrete whole. Time, as it were, 

thickens and becomes artistically visible; likewise, 
space becomes charged and responsive to the 
movements of time, plot and history. This intersection 
of axes and fusion of indicators characterizes the 
artistic chronotope" [3]. 

Time is inseparable from space. However, unlike 
space that acquires meaning in being filled with 
sacred objects, time predetermines the possibility of 
the formation and structural organization of space. 

In general, time is one of the main forms of the 
existence of the world, the emergence, formation, 
development, and destruction of any phenomena of 
being. The categories of time are associated with the 
sequence of stages in nature, human life and the 
development of consciousness. 

Spatio-temporal representations served as a means of 
image generalization of life phenomena, while 
retaining their objective foundation (we mean the 
"stopping: of time, its "stretching" and "compression", 
the overlap of temporal layers). However, we may 
refer to the connection of spatio-temporal elements in 
the structure of a literary work as a single whole. The 
reproduction of spatio-temporal relations by the 
realist writers of the turn of the century suggests a 
certain typology, even despite their noticeable 
creative individuality. There were no extremes or 
subjective-mystical interpretation of time and space, 
but an emotional-aesthetic variety of solutions to 
these relations was present. Flexibility in the 
perception of space enhanced the dynamism of action 
(this also marked Chekhov’s later works). The spatial 
concepts of "distance", "space", "road", while 
preserving all their reality, are also considered as 
symbols (Bunin’s prose). Bunin’s concepts of time and 
space, as we have already mentioned, are historic, 
material, and visible, but it is the author who connects 
times, epochs, civilizations, peoples, and generations, 
looking at what happened or is happening from the 
distance of centuries and spaces. 

3. MEMORY IS THE HIGHEST MEASURE 
OF HUMANITY 

Philosophically, I. Bunin makes the post-climax part of 
Tanya and Muza equal to the pre-climax part of In 
Paris and Natalie. Plot structures of stories with 
differently located compositional climax may be 
similar. Thus, short stories Tanya and Natalie have a 
spiral plot, while Muza and In Paris – a linear one. 

These structural differences only go to emphasize that 
"all roads lead to Rome": people reach life outcomes 
in different ways, and to all of them it seems (just 
seems!) that the path lies through happiness. 
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Analysis of the correlation between the proportion of 
individual lessons (one student) and academic 
performance of students with disabilities 
demonstrates that the highest academic performance 
was observed in students who had 11–15% and 21% 
and over individual lessons (one student). Therefore, 
the proportion of individual lessons that influences 
student academic performance most is 11–21%. 

Apart from individual lessons (one student), lessons 
in small groups (2–5 students) and large groups (6 or 
more students) are used in the learning process. The 
analysis of the correlation between the proportion of 
lessons in small groups (2–5 students) and academic 
performance of students with disabilities shows that 
the highest academic performance was observed in 
students with disabilities who had 11–15% and 16–
20% of lessons in small groups (2–5 students) in the 
learning process. Consequently, the proportion of 
lessons in small groups (2–5 students) that influences 
student academic performance most is 11–20%. 

The performed analysis of correlation between the 
proportion of lessons in large groups (6 or more 
students) and academic performance of students with 
disabilities demonstrates that the highest academic 
performance was observed in students with 
disabilities who had 16–30% and 61% of lessons in 
large groups (6 or more students) in the learning 
process. This means that the proportion of lessons in 
large groups that influences student academic 
performance most is 16–30%, 61%. 

Second, a significant correlation is observed between 
the academic performance of students in the study 
sample and the fact of growing up in a two-parent 
family in which parents have higher education. This 
correlation proves the positive influence of growing 
up in a two-parent family where both parents (or one 
of the parents) have a higher education, on students’ 
academic performance. 

Third, the correlation between academic performance 
of students with disabilities from the survey sample 
and the following contextual data was not statistically 
significant: 

• Mode of study (academic performance of the 
surveyed students does not differ much 
depending on the mode of study – intramural or 
extramural – and is approximately the same); 

• Year of study (academic performance of the 
surveyed students in their 5th year of study is 
slightly higher compared to that of students in 
their 2nd, 3rd and 4th years. Academic results of 
students in their 6th year of study are slightly 

lower compared to those of students in their 2nd 
to 5th year of study); 

• Age (academic performance of students of the 
most represented ages in the survey sample (19–
24 years) is approximately the same); 

• Gender (academic performance of both female 
and male students of the survey sample is 
approximately the same); 

• Nosological group of disability (academic 
performance of students with visual impairment, 
hearing impairment and somatic disorders is the 
same; academic results of students with 
musculoskeletal disorders are slightly lower 
compared to those of students with other 
disorders in the study sample); 

• Presence or absence of previous education 
(children’s art school, vocational education, 
university, etc.); 

• Place of residence before starting a university of 
the cultural sector (academic performance is 
approximately the same regardless of whether 
students lived in the same place as the higher 
education institution is located or had to move 
from another region of the Russian Federation or 
even from another country to study at the higher 
education institution of the cultural sector); 

• Availability or unavailability of adaptation and 
rehabilitation facilities, necessary for studying, at 
university (academic performance is 
approximately the same regardless of the level of 
availability of adaptation and rehabilitation 
facilities at university); 

• Successful adaptation of students in their first 
year of study to the learning environment at the 
university (academic performance is 
approximately the same regardless of the success 
of student adaptation to the learning environment 
at the university in their first year of study);  

• Co-education of people with disabilities and 
health limitations in the same study group 
(academic performance is almost the same 
regardless of whether they study in the same 
group with people with disabilities and health 
limitations); 

• Growing up in a single-parent family (academic 
performance of students who were brought up in 
a single-parent family, regardless of presence or 
absence of higher education, is approximately the 
same). 
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"absorbing and resurrecting love; love that stands the 
test of time and even unites different generations. 
Most frequently, this love bears a tragic connotation 
(e.g. harsh times or life circumstances separate the 
beloved) but, like in I. Bunin’s stories, which L. 
Rzhevsky greatly appreciated, love is ingrained in the 
narrator’s memory (all the writer’s works are first 
person), inevitably preventing personality destruction 
or even bringing back to life not only the narrator, but 
also secondary characters, including those recently 
being cynics and voluptuaries" [1]. 

Criticism of the Russian emigrant literature observed 
the tradition of Bunin in the work of L.D. Rzhevsky 
both at the level of form and at the content-literary 
level. R.B. Gul believed that it was exactly L.D. 
Rzhevsky to be destined to revive the true sensuality 
and beauty of eroticism in Russian literature: "The 
theme of sensual love proves a failure in Russian 
prose. It is not a Russian theme. Having turned 70, 
Bunin tried to fill this gap in Russian prose and 
created the erotic “Dark Avenues”. However, his 
attempt was not entirely successful." L. Rzhevsky, in 
his turn, considered I. Bunin one of the genius Russian 
writers and believed “Dark Avenues” to be an example 
of "Russian literary eroticism" [2]. 

Let us turn to L. Rzhevsky’s novel “The Sunflower in 
Revolt” which contains 17 chapters. It is about the 
Russian intelligentsia, emigration and the literature of 
a "home" in exile. The title originates from a poem by 
I. Drach, The Ballad of a Sunflower. The palimpsest 
technique, so characteristic of L. Rzhevsky, expands to 
the size of a large-scale philosophical allusion: 
"sunflower" is what one character, a debater and non-
conformist Sergei Sergeevich, calls the other, the 
writer Dima, "for his narcissism". 

The author skilfully projects individual destinies on a 
universal scale, while the mosaic composition of the 
novel only contributes to the expansion of its socio-
philosophical area. The thematic paradigm of the 
novel is presented by traditional for L. Rzhevsky 
themes: homeland, life and death, love, creativity, 
memory, historical mission, suffering and redemption. 

Space is one of the key elements that form the 
character’s vision of the environment and one of the 
ways to create the author’s model of the world. 
Another element that plays an important role is the 
category of time, which is closely connected with 
spatial layers. This synthesis is commonly referred to 
as "chronotope". 

Chronotope, as defined by M.M. Bakhtin, is the 
intrinsic connectedness of temporal and spatial 
relationships that are artistically expressed in 
literature. "In the literary artistic chronotope, spatial 
and temporal indicators are fused into one carefully 
thought-out, concrete whole. Time, as it were, 

thickens and becomes artistically visible; likewise, 
space becomes charged and responsive to the 
movements of time, plot and history. This intersection 
of axes and fusion of indicators characterizes the 
artistic chronotope" [3]. 

Time is inseparable from space. However, unlike 
space that acquires meaning in being filled with 
sacred objects, time predetermines the possibility of 
the formation and structural organization of space. 

In general, time is one of the main forms of the 
existence of the world, the emergence, formation, 
development, and destruction of any phenomena of 
being. The categories of time are associated with the 
sequence of stages in nature, human life and the 
development of consciousness. 

Spatio-temporal representations served as a means of 
image generalization of life phenomena, while 
retaining their objective foundation (we mean the 
"stopping: of time, its "stretching" and "compression", 
the overlap of temporal layers). However, we may 
refer to the connection of spatio-temporal elements in 
the structure of a literary work as a single whole. The 
reproduction of spatio-temporal relations by the 
realist writers of the turn of the century suggests a 
certain typology, even despite their noticeable 
creative individuality. There were no extremes or 
subjective-mystical interpretation of time and space, 
but an emotional-aesthetic variety of solutions to 
these relations was present. Flexibility in the 
perception of space enhanced the dynamism of action 
(this also marked Chekhov’s later works). The spatial 
concepts of "distance", "space", "road", while 
preserving all their reality, are also considered as 
symbols (Bunin’s prose). Bunin’s concepts of time and 
space, as we have already mentioned, are historic, 
material, and visible, but it is the author who connects 
times, epochs, civilizations, peoples, and generations, 
looking at what happened or is happening from the 
distance of centuries and spaces. 

3. MEMORY IS THE HIGHEST MEASURE 
OF HUMANITY 

Philosophically, I. Bunin makes the post-climax part of 
Tanya and Muza equal to the pre-climax part of In 
Paris and Natalie. Plot structures of stories with 
differently located compositional climax may be 
similar. Thus, short stories Tanya and Natalie have a 
spiral plot, while Muza and In Paris – a linear one. 

These structural differences only go to emphasize that 
"all roads lead to Rome": people reach life outcomes 
in different ways, and to all of them it seems (just 
seems!) that the path lies through happiness. 
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5. CONCLUSION 

The results of this study indicate the presence of two 
correlations between the development of students’ 
learning skills and parameters of the student 
population structure. The obtained results allow 
making a conclusion about the impact of the student 
population structure in higher education institutions 
of the cultural sector on the development of learning 
skills in students with disabilities. 

The results presented and the conclusions drawn are 
consistent with the recommendations of the leading 
Russian and foreign scientists and practitioners on 
forming inclusive educational groups of students 
doing basic general education programs (preschool; 
primary; basic; and secondary general education) and 
supplementary general education programs, both in 
terms of the quantitative representation of people 
with disabilities in study groups and academic 
achievements. 

In this regard, the results obtained in the course of 
research can be applied to practice at higher 
education institutions of the cultural sector when 
performing the following activities: 

• Developing and implementing adapted 
educational programs of higher education; 

• Designing the policy on forming student 
population structure and substantiating the 
enrolment campaign plan; 

• Creating and assessing the learning environment; 
• Designing a special teaching aids system for the 

period of training of people with disabilities and 
health limitations; 

• Planning and managing facilities of an institution. 
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"absorbing and resurrecting love; love that stands the 
test of time and even unites different generations. 
Most frequently, this love bears a tragic connotation 
(e.g. harsh times or life circumstances separate the 
beloved) but, like in I. Bunin’s stories, which L. 
Rzhevsky greatly appreciated, love is ingrained in the 
narrator’s memory (all the writer’s works are first 
person), inevitably preventing personality destruction 
or even bringing back to life not only the narrator, but 
also secondary characters, including those recently 
being cynics and voluptuaries" [1]. 

Criticism of the Russian emigrant literature observed 
the tradition of Bunin in the work of L.D. Rzhevsky 
both at the level of form and at the content-literary 
level. R.B. Gul believed that it was exactly L.D. 
Rzhevsky to be destined to revive the true sensuality 
and beauty of eroticism in Russian literature: "The 
theme of sensual love proves a failure in Russian 
prose. It is not a Russian theme. Having turned 70, 
Bunin tried to fill this gap in Russian prose and 
created the erotic “Dark Avenues”. However, his 
attempt was not entirely successful." L. Rzhevsky, in 
his turn, considered I. Bunin one of the genius Russian 
writers and believed “Dark Avenues” to be an example 
of "Russian literary eroticism" [2]. 

Let us turn to L. Rzhevsky’s novel “The Sunflower in 
Revolt” which contains 17 chapters. It is about the 
Russian intelligentsia, emigration and the literature of 
a "home" in exile. The title originates from a poem by 
I. Drach, The Ballad of a Sunflower. The palimpsest 
technique, so characteristic of L. Rzhevsky, expands to 
the size of a large-scale philosophical allusion: 
"sunflower" is what one character, a debater and non-
conformist Sergei Sergeevich, calls the other, the 
writer Dima, "for his narcissism". 

The author skilfully projects individual destinies on a 
universal scale, while the mosaic composition of the 
novel only contributes to the expansion of its socio-
philosophical area. The thematic paradigm of the 
novel is presented by traditional for L. Rzhevsky 
themes: homeland, life and death, love, creativity, 
memory, historical mission, suffering and redemption. 

Space is one of the key elements that form the 
character’s vision of the environment and one of the 
ways to create the author’s model of the world. 
Another element that plays an important role is the 
category of time, which is closely connected with 
spatial layers. This synthesis is commonly referred to 
as "chronotope". 

Chronotope, as defined by M.M. Bakhtin, is the 
intrinsic connectedness of temporal and spatial 
relationships that are artistically expressed in 
literature. "In the literary artistic chronotope, spatial 
and temporal indicators are fused into one carefully 
thought-out, concrete whole. Time, as it were, 

thickens and becomes artistically visible; likewise, 
space becomes charged and responsive to the 
movements of time, plot and history. This intersection 
of axes and fusion of indicators characterizes the 
artistic chronotope" [3]. 

Time is inseparable from space. However, unlike 
space that acquires meaning in being filled with 
sacred objects, time predetermines the possibility of 
the formation and structural organization of space. 

In general, time is one of the main forms of the 
existence of the world, the emergence, formation, 
development, and destruction of any phenomena of 
being. The categories of time are associated with the 
sequence of stages in nature, human life and the 
development of consciousness. 

Spatio-temporal representations served as a means of 
image generalization of life phenomena, while 
retaining their objective foundation (we mean the 
"stopping: of time, its "stretching" and "compression", 
the overlap of temporal layers). However, we may 
refer to the connection of spatio-temporal elements in 
the structure of a literary work as a single whole. The 
reproduction of spatio-temporal relations by the 
realist writers of the turn of the century suggests a 
certain typology, even despite their noticeable 
creative individuality. There were no extremes or 
subjective-mystical interpretation of time and space, 
but an emotional-aesthetic variety of solutions to 
these relations was present. Flexibility in the 
perception of space enhanced the dynamism of action 
(this also marked Chekhov’s later works). The spatial 
concepts of "distance", "space", "road", while 
preserving all their reality, are also considered as 
symbols (Bunin’s prose). Bunin’s concepts of time and 
space, as we have already mentioned, are historic, 
material, and visible, but it is the author who connects 
times, epochs, civilizations, peoples, and generations, 
looking at what happened or is happening from the 
distance of centuries and spaces. 

3. MEMORY IS THE HIGHEST MEASURE 
OF HUMANITY 

Philosophically, I. Bunin makes the post-climax part of 
Tanya and Muza equal to the pre-climax part of In 
Paris and Natalie. Plot structures of stories with 
differently located compositional climax may be 
similar. Thus, short stories Tanya and Natalie have a 
spiral plot, while Muza and In Paris – a linear one. 

These structural differences only go to emphasize that 
"all roads lead to Rome": people reach life outcomes 
in different ways, and to all of them it seems (just 
seems!) that the path lies through happiness. 
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