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ABSTRACT                                                                                                                                       ARTICLE DATA 

Starting from the author's own creative process and feelings of works of art, this article 
summarizes the in-depth thinking on the development and application of poster graphic 
design and major of art design. The content of this article reflects the cross-penetration of 
culture, artistry and professional disciplines in structure as well as the multi-level, multi-
perspective and diversified aesthetic thinking and creative orientation, striving to provide 
more meaningful materials for the sorting and accumulation of art design practice and the 
in-depth thinking of graphic design research and adding rich display space for the creation 
and research ideas of poster art design. This article is the theoretical summary and 
reflection on the author's graphic design practice, graphic creativity and expression 
processes. Through the exploration of graphic design research and graphic creative ideas, it 
conducts a continuous discussion on the specific thinking logic in art design creation and 
related theories of graphic design research. 
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1. INTRODUCTION 

People live in a world of information and perception. 
With the development of information and technology, 
people can acquire new visual experience and 
graphical language through experience, perception, 
and artistic practice, and express, understand and 
explain the cultural form of things through visible 
images. The National Exhibition of Fine Arts, China is 
the highest-level and largest national-level art 
exhibition in China and is held every five years. It is 
the symbolic language representing the cultural and 
artistic achievements of China, the national brand 
with the longest history, with the most 
authoritativeness and influence, and it is of great 
significance to building the Chinese art value system, 
leading the trend of art thought, prospering art 
creation and shaping the national image. From 
December 25, 2009 to February 3, 2010, "The 
Eleventh National Exhibition of Fine Arts & The First 
Exhibition of Nominated Works for Chinese Fine Art 
Awards, Creative Awards" cosponsored by the 

Ministry of Culture, China Federation of Literary and 
Art Circles, and China Artists Association was held at 
the National Art Museum of China, involving more 
than 10 art categories such as Chinese painting, oil 
painting, printmaking, sculpture, and art design, with 
more than 150 gold, silver, bronze and excellence 
awards. In this exhibition, the poster design work "A 
Poster Commemorating the Nanjing Massacre" (Fig. 1) 
stood out from many works with its thought-
provoking sense of history and shocking artistry. The 
number of awards in this art exhibition was reduced 
by two-thirds compared with previous editions, so its 
true value was even higher. This work not only won 
the Silver Award in The Eleventh National Exhibition 
of Fine Arts with the fifth place, but also won the 
Silver Award in the first "Chinese Fine Art Awards, 
Creative Awards", the highest award in the Chinese 
art circle. This is the highest award in the graphic 
design category that Shanxi Province won in the 
National Fine Arts Exhibition. The new things and new 
visual experiences that people perceive through 
images and media often lead people to discover, 
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"absorbing and resurrecting love; love that stands the 
test of time and even unites different generations. 
Most frequently, this love bears a tragic connotation 
(e.g. harsh times or life circumstances separate the 
beloved) but, like in I. Bunin’s stories, which L. 
Rzhevsky greatly appreciated, love is ingrained in the 
narrator’s memory (all the writer’s works are first 
person), inevitably preventing personality destruction 
or even bringing back to life not only the narrator, but 
also secondary characters, including those recently 
being cynics and voluptuaries" [1]. 

Criticism of the Russian emigrant literature observed 
the tradition of Bunin in the work of L.D. Rzhevsky 
both at the level of form and at the content-literary 
level. R.B. Gul believed that it was exactly L.D. 
Rzhevsky to be destined to revive the true sensuality 
and beauty of eroticism in Russian literature: "The 
theme of sensual love proves a failure in Russian 
prose. It is not a Russian theme. Having turned 70, 
Bunin tried to fill this gap in Russian prose and 
created the erotic “Dark Avenues”. However, his 
attempt was not entirely successful." L. Rzhevsky, in 
his turn, considered I. Bunin one of the genius Russian 
writers and believed “Dark Avenues” to be an example 
of "Russian literary eroticism" [2]. 

Let us turn to L. Rzhevsky’s novel “The Sunflower in 
Revolt” which contains 17 chapters. It is about the 
Russian intelligentsia, emigration and the literature of 
a "home" in exile. The title originates from a poem by 
I. Drach, The Ballad of a Sunflower. The palimpsest 
technique, so characteristic of L. Rzhevsky, expands to 
the size of a large-scale philosophical allusion: 
"sunflower" is what one character, a debater and non-
conformist Sergei Sergeevich, calls the other, the 
writer Dima, "for his narcissism". 

The author skilfully projects individual destinies on a 
universal scale, while the mosaic composition of the 
novel only contributes to the expansion of its socio-
philosophical area. The thematic paradigm of the 
novel is presented by traditional for L. Rzhevsky 
themes: homeland, life and death, love, creativity, 
memory, historical mission, suffering and redemption. 

Space is one of the key elements that form the 
character’s vision of the environment and one of the 
ways to create the author’s model of the world. 
Another element that plays an important role is the 
category of time, which is closely connected with 
spatial layers. This synthesis is commonly referred to 
as "chronotope". 

Chronotope, as defined by M.M. Bakhtin, is the 
intrinsic connectedness of temporal and spatial 
relationships that are artistically expressed in 
literature. "In the literary artistic chronotope, spatial 
and temporal indicators are fused into one carefully 
thought-out, concrete whole. Time, as it were, 

thickens and becomes artistically visible; likewise, 
space becomes charged and responsive to the 
movements of time, plot and history. This intersection 
of axes and fusion of indicators characterizes the 
artistic chronotope" [3]. 

Time is inseparable from space. However, unlike 
space that acquires meaning in being filled with 
sacred objects, time predetermines the possibility of 
the formation and structural organization of space. 

In general, time is one of the main forms of the 
existence of the world, the emergence, formation, 
development, and destruction of any phenomena of 
being. The categories of time are associated with the 
sequence of stages in nature, human life and the 
development of consciousness. 

Spatio-temporal representations served as a means of 
image generalization of life phenomena, while 
retaining their objective foundation (we mean the 
"stopping: of time, its "stretching" and "compression", 
the overlap of temporal layers). However, we may 
refer to the connection of spatio-temporal elements in 
the structure of a literary work as a single whole. The 
reproduction of spatio-temporal relations by the 
realist writers of the turn of the century suggests a 
certain typology, even despite their noticeable 
creative individuality. There were no extremes or 
subjective-mystical interpretation of time and space, 
but an emotional-aesthetic variety of solutions to 
these relations was present. Flexibility in the 
perception of space enhanced the dynamism of action 
(this also marked Chekhov’s later works). The spatial 
concepts of "distance", "space", "road", while 
preserving all their reality, are also considered as 
symbols (Bunin’s prose). Bunin’s concepts of time and 
space, as we have already mentioned, are historic, 
material, and visible, but it is the author who connects 
times, epochs, civilizations, peoples, and generations, 
looking at what happened or is happening from the 
distance of centuries and spaces. 

3. MEMORY IS THE HIGHEST MEASURE 
OF HUMANITY 

Philosophically, I. Bunin makes the post-climax part of 
Tanya and Muza equal to the pre-climax part of In 
Paris and Natalie. Plot structures of stories with 
differently located compositional climax may be 
similar. Thus, short stories Tanya and Natalie have a 
spiral plot, while Muza and In Paris – a linear one. 

These structural differences only go to emphasize that 
"all roads lead to Rome": people reach life outcomes 
in different ways, and to all of them it seems (just 
seems!) that the path lies through happiness. 
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perceive, judge, and understand in image creation and 
design, supplement people's existing cognition and 
feelings, and bring more ideological inspiration, 
information cues and visual new knowledge. 

 
Figure 1. A poster image work of the author. 

2. SEMANTIC PERCEPTION AND INTENT 
PRESENTATION OF GRAPHIC DESIGN 

Hannah Arendt said: The things around people can 
present themselves through a certain form and the 
only purpose of art is to make this form appear. The 
design of "A Poster Commemorating the Nanjing 
Massacre" is a piece of work that the author thought 
about in the process of researching "the relationship 
between ideology and morphological expression" (Fig. 
2). It inspires a symbolic meaning through the 
connection between things. This association can be 
related to life experience, or to the accumulation of 
knowledge, direct connection, and indirect reasoning 
[1]. The work was initially made as an installation 
with a black book and was later processed into an old 
photograph. On the grey background, a book with a 
black cover jumps into people's sight, with the spine 
inward and the white pages facing the viewer. The 
tones of black, white and grey are elegant and solemn. 
This book symbolizes suffering and painful memories 
of the entire human race during the dark war times. 
One page of the book is frozen, recording the disaster 
that the Nanjing Massacre in 1937 brought to the 
Chinese people and all mankind. Thick blood can be 
squeezed out of the book page, conveying a difficult, 
slow, and suffocating flow condition. This page is a 
page in human history that can never be erased, 
reminding people to learn the lessons of history, 
reflect on war and build peace together. History 
cannot be forgotten. It is like a book. Even after 
thousands of years of vicissitudes, there are still 
people who read it and think about it. History cannot 
be tampered with, just like the black characters on 
white paper. This work tells people about the hard-
won establishment of new China, but also warns 

people to remember history and work hard at the 
present time of peace and development. The thinking 
brought by the work is long-lasting, making people 
fall into silent thinking and reflection on history. Many 
people think that this is a graphic work created by the 
method of association and symbol, which is suitable 
for the aesthetic needs of the times, conforms to the 
themes of the times, and can accurately convey 
information. Others believe that the creator seems to 
have experienced a long period of depression and 
thinking and the work benefits from a deep 
understanding and expression of things. The work has 
no redundant visual language to interfere with the 
picture, which can calm people down at once, and 
then make them fall into contemplation and linger. 
The sculptor master Rodin believed that the so-called 
master is such a person who sees things that others 
have seen with his own eyes and can find beauty in 
things that others are familiar with. Therefore, all 
beauty depends on people to feel with their hearts 
and to experience and discover with their senses. The 
purpose of this is to arouse people's sensitivity to 
things and phenomena and to find the shining points 
that are in line with creativity and can stimulate 
inspiration from the phenomena. There are many 
beautiful things around you, when you lose them 
accidentally, you will suddenly feel the lost value. 
Inspiration is all around everyone, even though it is 
sometimes fleeting, incomprehensible and hard to 
capture [2]. Therefore, people should learn to capture 
the fleeting sparks of inspiration in a timely and 
accurate manner and not give up any useful and 
desirable shining point, even if it is just a small spark, 
and do not let it pass you by easily. For future artistic 
creation, this small spark is likely to be a spark of 
wisdom enough to start a prairie fire. 

 
Figure 2. The relationship between ideology and 
morphological expression (drawn by the author). 

3. CONCEPTUAL EXPRESSION AND 
CREATIVE PATH IN DESIGN WORKS 

The author believes that a good designer should first 
be a good thinker and one of the most creative results 
of studying art design is the ability to apply people's 
insights to daily life. Choice of design plays a crucial 
role when facing the design work. Only when people 
fully understand the characteristics of successful 
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the formation and structural organization of space. 
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preserving all their reality, are also considered as 
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Philosophically, I. Bunin makes the post-climax part of 
Tanya and Muza equal to the pre-climax part of In 
Paris and Natalie. Plot structures of stories with 
differently located compositional climax may be 
similar. Thus, short stories Tanya and Natalie have a 
spiral plot, while Muza and In Paris – a linear one. 

These structural differences only go to emphasize that 
"all roads lead to Rome": people reach life outcomes 
in different ways, and to all of them it seems (just 
seems!) that the path lies through happiness. 
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design works can they choose objects, colors and 
patterns in life. By understanding the elements and 
principles that run through a piece of work, one can 
sense qualities that would otherwise not be apparent. 
There will always be a series of problems in the 
design process. The raise of question makes people 
constantly look for newer and better ways to realize 
artistic expression. The world in which people live has 
a lot of information and materials worth paying 
attention to every day, to enrich people's visual 
creative resources and let them express the theme in 
their own language through reasonable channels. 
Design is the creation of images and such images are 
used to convey clear ideas in purely visualized images 
[3]. Design is the presentation of a discourse, a form of 
discourse that vividly concretizes and reinforces the 
idea of the underlying nature of communication. In 
real life, art design will quietly appear around people 
all the time. It showcases a feature that is increasingly 
needed in people's world: Communicating 
information without words often doesn't require 
language and only relies on purely visual forms to 
meet people's need for speed and to transmit 
information beyond the boundaries of different 
languages and cultures. From the very beginning of 
creation, one should pay attention to the importance 
of change [4]. If one way doesn't work, people can try 
to sort out their various ideas, try to express them in 
different ways, and then explore from them, and 
constantly let one idea lead to another idea. This 
expands people's imagination and allows them to see 
different possibilities. The sources of inspiration for 
artists are endless and the materials they face can be 
described as dazzling. After becoming familiar with 
different creative approaches and principles of form, 
one can choose the method that is most appropriate 
and best expresses one's expressing intentions. 
People's creation is to find beauty and this kind of 
creation may also be out of a pursuit of integrity [5]. 

4. VISUAL FORM AND EXPLORATION 
UNDER GUIDANCE OF CONCEPTS 

People form a unique impression of the beauty of 
things in daily life and the memory of visual images 
forms the connection between perception and 
sensory images along with people's thinking activities 
[6]. Graphic creativity is a reasonable form of 
imagination and expression of a combination of one or 
more elements under the domination of a specific 
ideology, which is full of profound philosophy and 
inspires people. In teaching practice and design 
practice, the author believes that design is definitely 

not only the expression of technology, but also the 
communication of responsibility, a professional 
responsibility to society and the future. The author 
always pays attention to innovation and function, and 
from the perspective of students, through ecological 
teaching and interdisciplinary teaching mode, he 
always encourages students to discover elements and 
find connections to solve practical problems, enhance 
the comprehensive expression ability of artistic 
creation language, and make design a complete, 
principled, substantial, and independent visual entity. 
Students express through the laws of artistic 
expression, promote the development of imagination 
in a graphic way, and achieve the purpose of 
expressing artistic effect of research problems. The 
author believes that the ability that people need to 
have in teaching is not only technology, but creative 
thinking and form breakthroughs. Under the guidance 
of innovative design concepts, the significance of 
materials for graphic expression should be studied in 
the spirit of experimentation and the various 
possibilities of design expression should be explored. 
People's lives are very limited and the state of 
existence is also very limited. All limitations will affect 
the infinite magnification of people's thinking, but a 
lot of small ideas and thoughts can flash through 
people's minds in life or during the journey. And these 
ideas and thoughts often flash by, but when people 
really need them, they can be difficult to find. In order 
to capture the fragments in the author's thoughts in 
time, the author often brings a small notebook with 
him to record the small details of his life at any time. 
One can often find inspirations when he flips through 
the notebook later. These inspirations are precious 
and they are often the real source of some great ideas, 
which at that time may have been just a small mark. In 
an age where creativity is all-important, design should 
embody wisdom and humor. Only by transcending the 
general beauty of shape and color, can the design have 
depth and connotation to speak of. Graphic design is 
about tailoring the visible and invisible world into 
something that can be felt, understood, and 
appropriate through the sense and control of it. This is 
also an explanation to humanize its expression. 

5. CONCLUSION 

For decades, the obvious change in the visual 
expression of graphic art design is the development 
from traditional media to digital technology. The 
development trend of contemporary design art and 
culture that people are experiencing makes people 
have the conditions to use various visual languages to 
build a platform for design communication and 
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Russian intelligentsia, emigration and the literature of 
a "home" in exile. The title originates from a poem by 
I. Drach, The Ballad of a Sunflower. The palimpsest 
technique, so characteristic of L. Rzhevsky, expands to 
the size of a large-scale philosophical allusion: 
"sunflower" is what one character, a debater and non-
conformist Sergei Sergeevich, calls the other, the 
writer Dima, "for his narcissism". 

The author skilfully projects individual destinies on a 
universal scale, while the mosaic composition of the 
novel only contributes to the expansion of its socio-
philosophical area. The thematic paradigm of the 
novel is presented by traditional for L. Rzhevsky 
themes: homeland, life and death, love, creativity, 
memory, historical mission, suffering and redemption. 

Space is one of the key elements that form the 
character’s vision of the environment and one of the 
ways to create the author’s model of the world. 
Another element that plays an important role is the 
category of time, which is closely connected with 
spatial layers. This synthesis is commonly referred to 
as "chronotope". 

Chronotope, as defined by M.M. Bakhtin, is the 
intrinsic connectedness of temporal and spatial 
relationships that are artistically expressed in 
literature. "In the literary artistic chronotope, spatial 
and temporal indicators are fused into one carefully 
thought-out, concrete whole. Time, as it were, 

thickens and becomes artistically visible; likewise, 
space becomes charged and responsive to the 
movements of time, plot and history. This intersection 
of axes and fusion of indicators characterizes the 
artistic chronotope" [3]. 

Time is inseparable from space. However, unlike 
space that acquires meaning in being filled with 
sacred objects, time predetermines the possibility of 
the formation and structural organization of space. 

In general, time is one of the main forms of the 
existence of the world, the emergence, formation, 
development, and destruction of any phenomena of 
being. The categories of time are associated with the 
sequence of stages in nature, human life and the 
development of consciousness. 

Spatio-temporal representations served as a means of 
image generalization of life phenomena, while 
retaining their objective foundation (we mean the 
"stopping: of time, its "stretching" and "compression", 
the overlap of temporal layers). However, we may 
refer to the connection of spatio-temporal elements in 
the structure of a literary work as a single whole. The 
reproduction of spatio-temporal relations by the 
realist writers of the turn of the century suggests a 
certain typology, even despite their noticeable 
creative individuality. There were no extremes or 
subjective-mystical interpretation of time and space, 
but an emotional-aesthetic variety of solutions to 
these relations was present. Flexibility in the 
perception of space enhanced the dynamism of action 
(this also marked Chekhov’s later works). The spatial 
concepts of "distance", "space", "road", while 
preserving all their reality, are also considered as 
symbols (Bunin’s prose). Bunin’s concepts of time and 
space, as we have already mentioned, are historic, 
material, and visible, but it is the author who connects 
times, epochs, civilizations, peoples, and generations, 
looking at what happened or is happening from the 
distance of centuries and spaces. 

3. MEMORY IS THE HIGHEST MEASURE 
OF HUMANITY 

Philosophically, I. Bunin makes the post-climax part of 
Tanya and Muza equal to the pre-climax part of In 
Paris and Natalie. Plot structures of stories with 
differently located compositional climax may be 
similar. Thus, short stories Tanya and Natalie have a 
spiral plot, while Muza and In Paris – a linear one. 

These structural differences only go to emphasize that 
"all roads lead to Rome": people reach life outcomes 
in different ways, and to all of them it seems (just 
seems!) that the path lies through happiness. 
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dialogue through the expression of art design, 
mobilize all available media and means to express 
more dynamic and creative visual works through 
multimedia and cross-media means, and explore the 
possibilities and extensibility of visual communication 
and culture from different fields [7]. However, 
technology is always only a small part of artistic 
creation and the most important thing is still the 
wisdom of thought. It is an unfulfilled responsibility of 
people to use visual languages to build a platform for 
visual communication and dialogue through thinking, 
mobilize all available media and means, use 
multimedia and cross-media means to create more 
dynamic and creative visual works, and try to explore 
various possibilities and extensibility of visual 
communication and cultural expression from different 
fields, so that art and design themselves have more 
realistic and practical significance. 
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